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Introduction
　Formerly treated as “a source of pulpy thrills and nuclear terror,” post-
apocalyptic fiction has become the age-defining genre of early 21st-century 
America (Hoberek). Generally speaking, this 21st-century genre depicts the 
devastating impact of what is generally known as neoliberalism—the pro-
business turn in politics since the late 1970s—and the struggle of its protagonists 
against its consequences. Andrew Hoberek puts it this way:
  Whereas in the ’50s post-apocalyptic fears centered on the atomic 
bomb, they [plagues in this most recent body of post-apocalyptic 
fiction] now swirl around the frequent outbreaks that are worsened, if 
not caused, by the defunding and/or privatization of the government 
agencies tasked with their control.
Privatization is a prominent vehicle by which neoliberalism advances its 
project: “the restoration or reconstruction of the power of economic elites” 
(Harvey 19). Entities which were once collectively owned have been privatized 
and bought up by those who can afford them. Consequently, most of the 
population are separated from society, left with nothing to rely on but 
themselves. For them, this situation can be considered as apocalyptic because 
society now exists solely for capitalists. Those who cannot benefit from 
neoliberalization and its program of privatization have been living in a post-
apocalyptic world ever since.
　Given its desolate landscape deprived of any hope, and its struggle of father 
and son, The Road can be categorized as a post-apocalyptic novel. However, 
contrasted with the Hunger Games trilogy, an epitome of 21st-century post-
apocalyptic fiction, The Road lacks one of the important characteristics of this 
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genre—progressivism. Although there are various strands of post-apocalyptic 
fiction, I want to insist on a strong link between the post-apocalyptic genre and 
progressivism. As Derek Thompson argues, “distribution is the most important 
part of a product.” Products alone never generate their own popularity. On the 
contrary, products are made popular by context, i.e. by how they are marketed. 
Considering the budget of $495 million for the Hunger Games trilogy films as 
opposed to $25 million for the film adaptation of The Road, the former can be 
said to reflect more clearly the ruling class’s intentions for how the post-
apocalyptic genre should be remembered. In the Hunger Games trilogy, Snow, 
president of an oppressive regime called the Capitol, figures as an aristocrat/
capitalist, i.e. the ruling class of neoliberalism. Panem, a nation ruled by the 
Capitol, is characterized by its strict division of labor. Each person belongs to a 
district. There is no chance for individual advancement except through the 
annual Hunger Games. Against this backdrop, just as in progressive politics, a 
group of rebels accentuated by Katniss Everdeen tries to destroy this centralized 
power and create a world which realizes the ideal of equal opportunity. In 
contrast, there is no oppressive state, or group of rebels trying to improve their 
lot, in The Road. This makes one wonder what kind of post-apocalyptic novel 
The Road is.
　In her book The Post-Apocalyptic Novel in the Twenty-First Century, Heather 
J. Hicks provides an analysis of The Road in the light of the post-apocalyptic 
genre. Hicks argues that The Road has Daniel Defoe’s Robinson Crusoe as “the 
underlying model” (77). Playing the role of a “surrogate Crusoe,” the father—a 
nameless protagonist—“attempts to arrest or reverse the fall of modernity” (80). 
Essentially, The Road consists of the father’s struggle to “‘carry the fire’ of 
Western civilization” in a post-apocalyptic world (79). 
　In Hicks’s argument, one of the aspects which reveals the father to be a 
representative of Western civilization is his rationality. “McCarthy’s man 
carefully and methodically makes his way through the devastated landscape 
with his son, repeatedly asserting the need to think through their situation in a 
rational fashion” (82). She also argues that the way the father uses language 
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shows readers his “drive to adhere to and honor a Western logos” (88). At the 
same time, this adherence entails “naming and other forms of language as a 
means of controlling his environment” (86). According to Hicks, the father is an 
imperialist of Western civilization.
　In addition to the father’s imperialism, the novel highlights a postcolonial 
impulse—resistance to this authoritarian figure. Hicks cites interactions 
between the man and his wife; between the man and a wanderer, Ely; and 
between the man and his son as examples of resistance to the man’s manipulation 
(89–90). Hicks concludes that the novel foregrounds the tension between the 
imperialism of Western civilization represented by the father, and postcolonial 
resistance waged by his wife, by Ely, and by his son (89–90).
　However, this analysis faces an interpretative problem at the end of the book, 
when a more cowboy-like character saves the son after the death of his father. 
As Hicks herself notes, “the conclusion of the novel further complicates the 
dynamics between its Western humanist and postcolonial impulses” (90). In 
other words, if the novel includes a subtle critique of the father, why does the 
novel offer another father-figure as a savior of the son, instead of presenting a 
character who does not resist the changes engendered by the apocalypse but 
accepts the godlessness of the world, like Ely? Hicks is unable to provide a 
satisfactory answer, simply concluding her analysis of The Road with facts: 
“The boy is not left in the hands of the natives of this new world, such as Ely, 
but is instead delivered from them into the hands of those who, like his father, 
understand themselves to be ‘carrying the fire’ of Western civilization” (91).
　Why is it Hicks cannot provide an analysis of the ending? Simply put, her 
conclusion that the novel depicts the tension between Western civilization and 
postcolonial resistance is not the most appropriate categorization. As the 
following argument reveals, despite his conservative attitude, the father is not a 
representative of Western civilization. Therefore, this paper claims that The 
Road does not display the tension between Western civilization and postcolonialism. 
Instead, the story is about the frustration of the Christian Right (sometimes 
called ultra-fundamentalism or traditionalism). If one still wants to insist on the 
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existence of tension in the novel, this tension represents the culture wars during 
the postmodern era.
　I will elaborate on the issue of the Christian Right in the context of 
postmodern society later. For now, let i t be said that these religious 
conservatives are an important component of the Republican party during the 
postmodern era. Their most critical characteristic for this discussion is their 
conception of the subject: while liberalism, the dominant ideology of a capitalist 
society, “presents the individual as a free, unified, autonomous subjectivity,” 
the Christian Right consider God “as the final source of authority on all moral 
and religious matters” (Belsey 56; Hunter 4). Postmodern culture wars refer to 
an unbridgeable gap produced by the conflict between the former’s recognition 
of each individual as a source of authority and the latter’s dependence on 
external authority. With this understanding in mind, readers can detect the 
Christian Right-ness of the father in the following quote.
  
He [The father] walked out in the gray light and stood and he saw for a 
brief moment the absolute truth of the world. The cold relentless 
circling of the intestate earth. Darkness implacable. The blind dogs of 
the sun in their running. The crushing black vacuum of the universe. 
And somewhere two hunted animals trembling like ground-foxes in 
their cover. Borrowed time and borrowed world and borrowed eyes 
with which to sorrow it. (138)
The epithet “borrowed” indicates that the father’s reliance on external authority. 
That is why this paper considers The Road as a novel of the Christian Right.
　Since Western civilization is traced back to the historical moment of the 
Enlightenment, one must separate the Christian Right from Western civilization. 
In order to show the father, as a member of the Christian Right, is not a 
representative of Western civilization and to prove that The Road exhibits a 
tension, not between Western civilization and postcolonialism, but between the 
Christian Right and Western civilization, this paper firstly seeks to point out the 
non-imperialistic attitude of the father. Then it shows that the father’s rather 
defensive posture corresponds to the second-rate status of the Christian Right 
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within the Republican party during the postmodern era, to conclude that the 
Christian Right belong to the oppressed class in Western society. Thus, it 
becomes impossible to argue that The Road consists of the tension between 
Western civilization and postcolonialism, because it is the father who resists the 
tide of Western civilization. Additionally, the preceding argument helps to 
foreground some untenable aspects of Hicks’s argument itself. This itinerary 
will solve the mystery of the ending of The Road.
1. The Road as a Story of the Christian Right
　As mentioned above, to expand Hicks’s critique, we need to remove the 
father’s status as a representative of Western civilization. Since Hicks mentions 
imperialism in the context of Western civilization, the following argument 
consists of a discussion about imperialism and Western civilization. 
　Overturning the father’s status as an imperialist is easy because he does not 
satisfy an important condition of being one. That is to say, the father has no 
intention of imposing his ideology on the outside world, of painting this post-
apocalyptic world in his own image. Instead, he keeps avoiding any interactions 
lest the world taint his son’s purity. For example, the father uses binoculars to 
maintain a distance from objects and attaches “a chrome motorcycle mirror” to 
the handle of his cart to watch The Road behind him (4). With these devices, he 
is always ready to “make a run” (4).
　One time, the father goes so far as to scold the son for trying to interact with 
another survivor. On one of those days when they are scavenging items from a 
vacant house, the son catches sight of a boy about his age and calls out to him, 
“Come back. . . . I won’t hurt you” (88; ellipsis added). The father is furious at 
his son’s actions:
 What are you doing? he [the father] hissed. What are you doing?
 There’s a little boy, Papa. There’s a little boy.
 There’s no little boy. What are you doing?
 Yes there is. I saw him.
 I told you to stay put. Didnt [sic] I tell you? Now we’ve got to go.  
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 Come on.
 I just wanted to see him, Papa. I just wanted to see him.
  The man took him by the arm and they went back up through the yard. 
The boy would not stop crying and he would not stop looking back. 
Come on, the man said. We’ve got to go.
 I want to see him, Papa.
  There’s no one to see. Do you want to die? Is that what you want? 
(88–89)
　One may still insist on the father’s imperialist character through citing an 
example of the father’s kind yet strict discipline toward his son. The father’s 
influence is evident in the way the son mimics the father’s remarks. Hicks 
argues: “In these moments, the boy is reminiscent of Crusoe’s own parrot, Poll, 
the first subject of his verbal colonialism on the island” (87). However, one 
must bear in mind that these interactions occur within a father–son relationship, 
and the Christian Right believe that family occupies a special place. That is to 
say, family is so sacred it must be free of any external influences. For example, 
during the struggle over textbook selection for a new public education 
curriculum in the 1970s, the Christian Right demanded that “textbooks 
recognize the sanctity of the home and not intrude upon the privacy of the 
family” (Provenzo 23). With the sanctity of family in mind, the Christian Right 
argue for the validity of home schooling. Eventually, we can find a trace of 
home schooling in the novel when the father says to the son, “We dont [sic] 
work on your lessons any more” (262). Far from being an act of imperialism, it 
is possible to say that the interaction between father and son in The Road is 
reminiscent of pious parents home schooling their kids lest they be affected by 
the secular humanism propagated by public education. In other words, the strict 
discipline of the father toward the son is an act of defense against imperialism. 
　No one could miss the fact that the father is a pious Christian when the novel 
is littered with Christian imagery. Coughing in the middle of the night, the 
father is depicted as “kneeling in the ashes like a penitent” (56). Upon entering 
the basement of a grand house, “[h]e started down the rough wooden steps. He 
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ducked his head and then flicked the lighter and swung the flame out over the 
darkness like an offering” (116). In another scene, the father is furious at God: 
“Then he just knelt in the ashes. He raised his face to the paling day. Are you 
there? he whispered. Will I see you at the last? Have you a neck by which to 
throttle you? Have you a heart? Damn you eternally have you a soul? Oh God, 
he whispered. Oh God” (10). Michael Kimmel says: “If you’re angry, you feel 
yourself to be a stakeholder” (ch. 1). This anger is another indication of his 
dedication to Christianity.
　Finally, just as the Christian Right have done, the father blames the decline of 
civilization on the secularization of the world: “On this road there are no 
godspoke men. They are gone and I am left and they have taken with them the 
world” (2). Without God, chaos is inevitable. The father cynically watches it 
happen: “Within a year there were fires on the ridges and deranged chanting. 
The screams of the murdered. By day the dead impaled on spikes along The 
Road. What had they done? He thought that in the history of the world it might 
even be that there was more punishment than crime but he took small comfort 
from it” (33). In the father’s imagination, the decline is not attributed to the lack 
of entrepreneurism or the operation of capitalism. It is the deviation from 
Christian morality that brings about the fall of society. As the father says, there 
is no salvation in this “godless” world (2).
2. The Christian Right and the Postmodern Political Scene
　We have seen that the father displays characteristics of the Christian Right. 
The next task is to contextualize the movement of the Christian Right within the 
postmodern political scene, in order to consider whether it is a part of Western 
civilization or not. Since the determination of the place occupied by one faction 
is created by its relation to others and to the entirety of a given society, here we 
need to move outside the text. This is especially true of The Road, which is 
narrated mainly from the viewpoint of the father. If we stick to the text, we will 
fall into the same trap as Hicks did, of taking the father at face value and 
considering him as a missionary of Western civilization. Thus, we will begin 
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this section with an investigation into what kind of political movement the 
Christian Right present, and how it is related to American society as a whole.
　According to Robert B. Horwitz, conservatism in the postmodern era is 
characterized by the domination of anti-establishment conservatism over 
establishment conservatism (strictly speaking, it is no longer appropriate to 
consider anti-establishment conservatism as anti-establishment now that it 
dominates the GOP). Whereas establishment conservatism “accepted what 
historians label the postwar ‘liberal consensus’,” anti-establishment 
conservatism “embodied a politics of double rollback: of the New Deal and of 
international communism” (ch. 6). It is safe to say that anti-establishment 
conservatism is a party of libertarianism. Castigating any intervention in the 
market, its supporters fiercely advocate market fundamentalism on the basis of 
the democratic nature of the market.
　Anti-establishment conservatism is more than a group of libertarians. 
Horwitz notes that anti-establishment conservatism is made up of “the fusion of 
libertarianism and traditionalism” (ch. 2). While libertarianism demands the 
rollback of the New Deal, traditionalism “values authority, continuity, stability, 
local attachment, virtue, and the existence of social hierarchy” (ch. 2). As one of 
the two important constituents of anti-establishment conservatism, the Christian 
Right are influential actors on the postmodern political scene.
　However, it would be too hasty to conclude that the Christian Right have a 
say in the actual goings-on of postmodern politics. History has shown that anti-
establishment conservatives stop caring about the cultural issues advocated by 
the Christian Right once elections are won. Thomas Frank writes sarcastically:
  Vote to stop abortion; receive a rollback in capital gains taxes. Vote to 
make our country strong again; receive deindustrialization. Vote to screw 
those politically correct college professors; receive electricity deregulation. 
Vote to get government off our backs; receive conglomeration and 
monopoly everywhere from media to meatpacking. Vote to stand tall 
against terrorists; receive Social Security privatization. Vote to strike a 
blow against elitism; receive a social order in which wealth is more 
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concentrated than ever before in our lifetimes, in which workers have 
been stripped of power and CEOs are rewarded in a manner beyond 
imagining. (7)
　Anti-establishment conservatism has no intention of building a Christian 
nation. Its goal is to advance libertarianism. But why have the Christian Right 
been ignored? They are not anarchists. Instead they dedicate themselves to the 
betterment of the nation, so much so that their political agenda is recognized by 
one of the established political parties. The answer to their unfortunate situation 
lies in their incompatibility with capitalism.
　Thanks to Marxism and poststructuralism, we already know society does not 
emerge from nature. It is constituted as a product of class struggle. The ruling 
class of a given society has as its own task: not only the organization of 
economic activity, but also the production of consciousness. Antonio Gramsci 
writes: 
  
Every social group, coming into existence on the original terrain of an 
essential function in the world of economic production, creates 
together with itself, organically, one or more strata of intellectuals 
which give it homogeneity and an awareness of its own function not 
only in the economic but also in the social and political fields. (5)
　As Louis Hartz’s The Liberal Tradition in America and Richard Hofstadter’s The 
American Political Tradition both explain, American society is characterized by 
capitalism and liberalism. Hartz says: “Capitalism is an essential principle of 
life” and “Lockianism [of the American Democrat] was absolute and irrational” 
(217, 205). Hofstadter argues: “However much at odds on specific issues, the 
major political traditions have shared a belief in the rights of property, the 
philosophy of economic individualism, the value of competition; they have 
accepted the economic virtues of capitalist culture as necessary qualities of 
man” (Introduction). American society is “fiercely individualistic and 
capitalistic” (Introduction).
　Capitalism and liberalism go hand in hand. Precisely speaking, to maintain 
the hegemony of capitalism, the ruling class of capitalism needs to propagate 
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liberal ideals among its citizens, such as the concept of man as an autonomous 
individual, innovation, laissez-faire, meritocracy, progress, and self-responsibility. 
Through this process, the ruling class attempts to (re)produce subjects who are 
attuned to the rhythm of capitalism. Liberals sometimes accuse libertarianism of 
its extreme take on private property rights. Nonetheless, they both share a belief 
in the operation of the market, rather than Christian morality, as the best 
structuring device, most conducive to human wellbeing. In other words, 
libertarianism is a philosophy which “takes the argument of classical liberalism 
to its logical conclusion” (Barry 18). Thus, libertarianism is no less compatible 
with capitalism than liberalism.
　It must be noted that the Christian Right do not question capitalism. Treating 
capitalist economy as part of nature, they consider the free market as “the 
immutable way of God” (Frank 195). It is with the help of the Christian Right 
that anti-establishment conservatives have been enabled to challenge the 
postwar welfare state, not only “on the basis of a utilitarian argument” but also 
“on the basis of a moral claim” (Horwitz, ch. 2).
　However, the Christian Right criticize liberalism for its excessive individualism. 
Of course liberalism does not neglect the idea of community and the common 
good, but liberals think the advancement of community originates from each 
individual. According to Adam Smith, “the private interests and passions of 
individuals naturally dispose them to turn their stock towards the employments 
which in ordinary cases, are most advantageous to the society” (407). Nonetheless, 
due to its emphasis on individual liberty, it is unavoidable that liberalism should 
be conceived as barbaric. Alasdair MacIntyre, a moral philosopher, argues that 
the postmodern era, characterized by the resurgence of liberalism, can be 
regarded as “the new dark ages” (263). He adds: “The barbarians are not 
waiting beyond the frontiers; they have been governing us for quite some time” 
(263). The above discussion helps us to see that, as opposed to the popular 
attribution of barbarism to fundamentalism, the discourse of civilization/
barbarism is relative. Only from the viewpoint of liberalism can fundamentalism 
be linked to barbarism. Of course, it is possible for fundamentalists to view 
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liberalism as barbaric.
　The Road shows the primitivism of the post-apocalyptic world through 
people the father and the son encounter on the road. Hicks, assuming the father 
is a representative of Western civilization, considers the barbarism in the novel 
as “a brutal threat to Western culture that permeated American culture in the 
wake of the events of 9/11” (83). Here, readers can sense Hicks’s liberal bias in 
her assumption of barbarism in The Road as a fundamentalist threat to American 
culture. However, if we follow the footsteps of the Christian Right and their 
anti-liberal attitude, we can argue, for example, that a “ragged horde”—which 
Hicks regards as representing a non-Western world—alludes to what has 
become of the counterculture movement in the 1960s (McCarthy 97). This 
“ragged horde” is “[d]ressed in clothing of every description,” but at the same 
time they are “all wearing red scarves at their necks” (95–96). Hicks only 
quotes the line “all wearing red scarves at their necks” to argue that their 
abnormality comes from the lack of individuality in the non-Western world 
(83). To make her argument work, she needs to drop the other line about the 
horde—“Dressed in clothing of every description” (95–96). Together with the 
other quote, this implies that the horde no longer represents the non-Western 
world but Western civilization itself in the postmodern era. The simultaneous 
celebration of diversity and collective assertion of one’s own culture which is 
suggested by the “clothing of every description” is what identity politics—an 
important aspect of postmodernity—is all about. Cannibalism, another 
indication of primitivism in The Road, can also be treated as a caricature of 
postmodern symptoms, i.e. the culmination of hedonism. From the perspective 
of the Christian Right, the primitivism of people on The Road does not express a 
fear of fundamentalism. This is impossible since it is the father who is a 
fundamentalist for postmodern liberals. Instead, the fear is directed toward 
liberalism, or Western civilization itself.
　Since liberalism is the dominant ideology, critique of the doctrine cannot 
simply stop at pointing the finger at its defects. The dominant ideology in 
general fashions itself as universal. According to Gramsci: 
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  [P]hilosophy is a conception of the world and that philosophical 
activity is not to be conceived solely as the “individual” elaboration of 
systematically coherent concepts, but also and above all as a cultural 
battle to transform the popular “mentality” and to diffuse the 
philosophical innovations which will demonstrate themselves to be 
“historically true” to the extent that they become concretely—i.e. 
historically and socially—universal. (348)
To challenge the universality of the dominant ideology, the oppressed begin to 
criticize institutions. This is because, as Louis Althusser has argued with the 
phrase “Ideological State Apparatuses,” the dominant ideology is embedded in 
institutions and their corresponding practices (142–43). Therefore, those who 
contest the dominant ideology need to question the neutrality of institutions and 
of their practices.
　The Christian Right have done exactly that. They have assaulted the fields of 
public education and mass media. Homer Duncan, one of the most influential 
members of the Christian Right, contends: 
  When the US Supreme Court prohibited children from participating in 
voluntary prayers in public schools, the conclusion is inescapable that 
the Supreme Court not only violated the right of free exercise of 
religion for all Americans; it also established a national religion in the 
United States—the religion of secular humanism. (4)
Regarding the field of mass media, Dan Quayle, the 44th vice president, 
accused the CBS TV show Murphy Brown of contributing to the destruction of 
the traditional family. What all these challenges to the universality of the 
dominant ideology through the critique of institutions reveal is the constituted 
nature of the subject.
　In The Road, this heightened attention to the process of subjection is seen in 
the father. Pulling the boy closer, the father says: “Just remember that the things 
you put into your head are there forever. . . . You might want to think about 
that” (11; ellipsis added). In another situation, the father contemplates the 
materiality of thought: “He thought each memory recalled must do some 
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violence to its origins. As in a party game. Say the word and pass it on. So be 
sparing. What you alter in the remembering has yet a reality, known or not” 
(139). Sometimes, the father utilizes this understanding to his advantage and 
tries to mold his son in his own image by telling him “[o]ld stories of courage 
and justice” (42). The awareness of the process of subjection is a privilege of the 
oppressed. For those who are satisfied with the present would never question the 
operation of a given society. From these observations, it can be said that the 
father does not belong to the mainstream.
　As we have seen, the ruling class exercises influence over the production of a 
popular mentality for its economic interest. People under capitalism are coerced 
into conceiving liberalism as natural and universal. However, the Christian 
Right resist this subjection, insisting on the defects and particularity of 
liberalism. Here, recognition of the Christian Right and the role they have 
played is critical. If we forget the unsurpassable gap created by the conflict 
during the postmodern culture war and confine ourselves to the appreciation of 
multiculturalism within the field of consumer choice, we are already caught in 
the grip of liberalism. Understanding the process of reconfiguration of the 
Republican party during the postmodern era and the threat posed by the 
Christian Right to the dominant ideology foregrounds the particularity of 
liberalism and makes it possible to read The Road as a novel of the Christian 
Right weathering the sweeping tide of liberalism.
3. The Father as a Non-Carrier of Western Civilisation
　Since attention to social relations originates from Marxian tradition, in order 
to challenge the domination of capitalism and liberalism, it can be said that the 
father commits high treason against his beloved nation. It is a tormenting 
realization that the father is an un-American conservative. Therefore, we can say 
that the father does not carry the fire of Western civilization. This understanding 
helps us to see the untenability of Hicks’s original argument itself.
　As I have already noted, Hicks argues that the rationality of the father 
validates his status as a representative of Western civilization. But if we follow 
─46─
the story closely, it becomes evident that the father does not think rationally. 
During the blackout before the apocalypse happens, the father just turns 
switches on and off to check whether the electricity is really gone. In response 
to his wife’s question “What is happening?” the father simply replies, “I dont 
[sic] know” (54).
　The phrase “I dont know” permeates conversations between the father and his 
son: he does not know why people have scary dreams, what happened to the 
states, or where they are. Furthermore, for all his authoritative posture, the 
father does not have a plan:
 What are our long term goals? he [the son] said.
 What?
 Our long term goals.
 Where did you hear that?
 I dont [sic] know.
 No, where did you?
 You said it.
 When?
 A long time ago.
 What was the answer?
 I dont [sic] know.
 Well. I dont [sic] either. Come on. It’s getting dark. (170–71)
Instead, all the father can indoctrinate his son in is an abstract moral argument. 
The father once says to the son: “This is what the good guys do. They keep 
trying. They dont [sic] give up” (145). The father believes that if they keep 
working hard, something good will happen. Ultimately, it is not rationality but 
faith that characterizes the father.
　Besides rationality, Hicks argues that the problem-solving skills of the father 
also demonstrate his affinity with Western civilization:
  It must be said that McCarthy never mentions the novel Robinson 
Crusoe or its protagonist in The Road. Yet Defoe’s influence is evident 
at a number of levels in the novel. In terms that echo the work of 
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Margaret Cohen, Michael Chabon notes that the motifs of skill and 
problem solving that are so prominent in McCarthy’s The Road are a 
legacy of Robinson Crusoe. Certainly, the ability of McCarthy’s man 
to contrive solutions and develop strategies for survival reflect a debt 
to Defoe’s characterization of Crusoe. The man not only builds fires 
with marked skill, but repairs and builds equipment, strategically 
scavenges for food and supplies in the long-plundered countryside, 
and masterfully defends himself and his son against various assailants. 
(80)
Again, we can see the liberal bias of Hicks in conceiving of problem-solving 
skills as a triumphant badge of Western civilization. She does not reflect upon 
the nature of capitalist social relations, which coerces those who own nothing 
but themselves to develop their labor-power, and forces their improved labor-
power to be used not for those who do the actual work but for the production of 
surplus-value, i.e. for capitalists. That is to say, being skilful should not 
necessarily be identified with Western civilization. Rather, it suggests one’s 
separation from objective conditions. For the less one can benefit from given 
circumstances, the more one needs to rely on oneself. Even though it is usually 
celebrated as self-realization, the development of labor-power is nothing but a 
duty of the oppressed class. “To be a productive worker is,” Karl Marx writes, 
“not a piece of luck, but a misfortune” (Capital 644). 
　Only through a naïve consideration of a given production process does one 
consider problem-solving skills as honorable. Once contextualized into the 
postmodern/neoliberal era where the dominance of capital over labor is 
reinstituted, the practical skills of the father, far from signifying glorious 
Western civilization, reveal his status as a downtrodden working-class man.
Conclusion
　Having completed the reconsideration of Hicks’s argument that The Road 
consists of a tension between Western civilization and postcolonial resistance, 
we are able to provide a coherent analysis of the novel’s ending. According to 
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my analysis, the father belongs to the Christian Right. As a part of anti-
establishment conservatism, the Christian Right have helped the ascendency of 
anti-establishment conservatism in the postmodern era. However, due to a 
fundamental incompatibility with capitalism, their demands are all but ignored. 
What they have received instead are policies proposed by libertarianism, the 
other important constituent of anti-establishment conservatism. The Road 
depicts this devastating circumstance of the Christian Right in the postmodern 
era. The father is left frustrated.
　Individuals are socially determined. But this does not mean they are 
powerless against this process. Karl Marx writes: “The materialist doctrine [of 
Feuerbach] that men are products of circumstances and upbringing, and that, 
therefore, changed men are products of other circumstances and changed 
upbringing, forgets that it is men that change circumstances and that the 
educator himself needs educating” (“Theses on Feuerbach” 13). A question thus 
arises: how do the Christian Right educate themselves and deal with this 
quagmire? Thomas Frank explains how they confront this situation:
  Out here the gravity of discontent pulls in only one direction: to the 
right, to the right, farther to the right. Strip today’s Kansans of their 
job security, and they head out to become registered Republicans. 
Push them off their land, and next thing you know they’re protesting 
in front of abortion clinics. Squander their life savings on manicures 
for the CEO, and there’s a good chance they’ll join the John Birch 
Society. (68)
The ending of The Road conforms to this paradigm of solving social ills by 
shifting further to the right. The death of the father does not provide the son 
with an opportunity to reflect on the limitations of the father’s ideology. 
Instead, the son is soon welcomed into a more religiously conservative family. 
There is no alternative for the Christian Right. Whenever crises hit, they refuse 
to investigate the structural problems of capitalism. Instead, they intensify their 
critique of the secular world, without realizing that this political act leads to 
further neoliberalization of society and a worsening of their living conditions.
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